
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world byJSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



72 



AMERICAN ART JOURNAL. 



there Is' Bomething wanting, and wo leave it with 
the feeling that if the artist had devoted less time 
to malring a portrait and more to making o pic- 
ture good and strong in color, he would have pio- 
duced a work much more satisfactory and pleas- 
ing. 

"A View from Lonskanach, Kerry, Ireland," 
hy A. N. Wyant. Here is a picture in strong con- 
trast to Mr. Lawrie's "Early Autumn"; good 
in color and far from careless in drawing. There 
■is .a feeling of naturalness and truth about it 
which is eminently satisfactory. Mr. Wyant is a 
rising and rapidly improving artist, his pictures 
' are all marked hy a truthfulness to nature and ' a 
mode of color which renders them altogether ex- 
cellent. The present work presents all his char- 
acterisUcs; low, but rich m tone, the general ef- 
fect [of atmosphere admhrable; while the sweep 
of the down coming clouds is particularly fine. 

" Hester Pruyn and Little Pearl," by Geo. H. 
Boughton. An admirable painted scene from 
Hawthorne's "Scarlet Letter," treated with a 
' delicacy of feeling and sentiment which is exquis- 
ite. The sad, sorrow-stricken expression on the 
face of Hester, the gleefUl unconsciousness ot 
Little Pearl, who cannot understand the looks of 
contempt and pity of the villagers, the villagers 
themselves, strict, puritanical looking New Eng- 
.Innders are all admirable, and stamp Mr. Bough- 
ton as an a:rtist of a high order of merit. 

"Dana's Beach, Cape Ann," by S. R. Gifford. 
I know of but few artists whose work can impress 
the feeling of almost reverence, which Gifford's 
convey; there is a certain strength and richness 
of coloring in all his pictures which lew of our 
artists seem to have attained, and although we 
have amongst us many fine painters, Gifford 
stands preeminently the greatest landscape paint- 
er of the age. His "Dana's Beach " is one oCthe 
finest pictures we have had from his eastl in some 
time, there is a feeling ot loneliness and space 
about it which is very fine, while the tone of the 
distant water and sicy is simply admirable — one 
leels almost annihilated and utterly insignidcant 
in the presence of this mighty expanse of water 
. which plays around our feet in tranquil mood, 
its very repose adding to its grandeur. The pic- 
ture is in Mr. Gilford's best style, lUU of rich, 
warm color, and those many beauties and delica- 
cies of treatment and handling tbr which he is so 
justly celebrated. 

"Osselets," by Joseph Coomans. A most ex- 
quisite genre picture; the flesh painting is par- 
.ticularly admirable. 

"Writing to Papa," by Edwin White. One of 
■Mr. White's pretty conceits; good in color, and 
well and strongly painted. 
. "A Study from Nature, in New Hampshire," 
by Wm. S. Sonntag. Posssssing many good 
.poitts, but over all looms the unfortunate hard, 
.Irpnlike feeling which characterizes all Mr. Sonn- 
tag's work. 

Next week I hope to review, at length, the 
■large and interesting coUection of water colors 
on exhibition at the Academy. 

Mr. Hi Balling has on exhibition at the Derby 

.Galleiy a large picture which he calls the 

■ "Heroes of the Republic," comprising portraits 

of all the eminent generals of the late war. As a 

■great work of art Mr. Balling's picture can hardly 



be called a success, it is not suflSclently strong in 
color, and in many cases the drawing is faulty, 
but as an admirable collection of well painted 
portraits of America's great heioes, it is worthy 
of all praise, and should command the attention 
of all patriotic Americans as a fitting monument 
to the glory of our noble defenders. 

Homer and Benson leave for Europe on the 
25th of the present month, and on Saturday even- 
ing of last week a collection of then: works was 
sold at the Leeds Art Gallery, the pictures in 
most cases bringing good prices. Messrs. Homer 
and Benson'^are artists of decided merit, and al- 
though their presence among us will be greatly 
missed, they will still bear the good wishes of the 
art community with them on their voyage. 

1 am happy to learn that, at length, we are to 
have a regularly organized water color society in 
this country; the formation of such a society has 
long been wanted, and the present exhibition ot 
the Artist's Fund Society seems to have roused 
our artists to the proper pitch of enthusiasm on 
the subject. Among the members of the new so- 
ciety are S. Colman, W. Hart, Burling, Craig and 
several other artists of distinction. May all suc- 
cess attend them in their good endeavors I 

Paletta. 



LITERARY MATTERS. 



" The Lost Beauty." Published by T. B. Peter- 
SOK & Bbos. 

Among the painters of manners, the best, with- 
out doubt, are the Spanish writers, and the pres- 
ent novel comes up weil to the national charac- 
teristic; the characters are strongly drawn, and 
possess an astonishing amount of naturalness and 
truth. The plot Is weak and disagreeable, but 
this fault Is made amends tor by the excellent 
character painting. The book Is awkwardly 
translated, too many of the Spanish Idioms being 
retained to make the perusal pleasant to an Eng- 
lish reader; notwithstanding these drawbacks, 
however, the " Lost Beauty" will be read with in- 
terest as a lii'e-Uke picture of Spanish society and 
character. 
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B; MRS. JAMESON. 



DOMENICO DAL GHIRLANDAJO. 

Bom U51, died U95. 



Domenlco dal GMilandajo waff employed 
In the Slstine Chapel, but he was then young, and 
of bis two pictures" there one only remains, the 
Calling of St. Peter and St. Andrew— so inferior 
to his later productions, that we do not recognize 
here the hand ot him who became afterwards one 
of the greatest and most memorable pamters of 
his time. 

Domenlco Corradi, or. Bigordi, was born, at 
Florence In 1451, and was educated by his father, 
for his own profession, that of a goldsmith. In 
this art he acquired great skill, a,nd displayed in 
his designs uncommon elegance of fancy. He 
was the first who Invented the silver ornaments 
In the form of a wreath or garland (Ghirlatida,) 
which became a tastilon -vilth the Florentine 
women, and from which he obtained the name of 
Ghklandajo, or QriUandajo, as.it is. sometimes 



written. At the age of four-and-twenty he quit- 
ted_the profession of goldsmith, and became a 
painter. While emplojed in hLi father's work- 
Shop he had amused himself with taking the Uk©- 
nessess of all the persons he saw, so rapidly, and 
with so much liveliness and truth, as to astonish 
every one. ' The exact drawing and modelling 61 
forms, the inventive fancy exercised in his me- 
chanical art, and the turn for portraiture, are dis- 
played in all his subsequent productions. -These 
were so many in number, so various In subject, 
and so admirable, that only a few of them can be 
noticed here. After he returned from Rome his 
first work was the painting of a chapel of the Ves- 
pucci fiimily. In the church of Ognlssantl (All 
Saints), in which he Introduced, in 1485, the por- 
trait of Amerigo, Vespuccio, the Navigator, who 
afterwards gave Ms name to a new world. 

Ghlrlandajo painted a chapel for a certain Flor- 
entine citizen, Francesco Sassetti, In the church 
of the Trinity. Here he represented the whole 
llfb of Francesco's patron saint, St. Francis, in a 
series of pictures, full of feeling and dramatic 
power. As he was confined to the popular histo- 
ries and traditions, which had been treated again 
and again by successive painters, and in which It 
was necessary to confirm to certain fixed and 
prescribed rules, it was difficult to introduce any 
variety in the conception. Yet he has done this 
simply by the mere force of expression. The most 
excellent of these frescoes Is the Death of St. Fran- 
cis, surrounded by the monks of his order, in 
which the aged heads, full of grief, awe, resigna- 
tion, are depleted with wonderful skill. At the ~ 
the foot of the bier Is an old bishop chanting the 
litanies, with spectacles on his nose, which is the 
earliest known representation of these Imple- 
ments, then recently invented. On one side of the 
picture Is the kneeling figure of Francesco Sas- 
setti, and on the other Madonna Nera, hiswl'e. 
AH these histories of St. Francis are engraved In 
Lasinlo's "Ea^y Florentine Masters," as are also 
the magnificent frescoes In the choir of Santa 
Maria Novella, his greatest work. This he under- 
took for a generous and public-spirited citizen of 
Florence. Giovanni Tornabuonl, who a^eed to 
repak the choir at his own cost, and, moreover, 
to pay Ghlrlandajo one thousand two hundred 
gold ducats tor painting the walls In fresco, and 
to add two hundred more if he were wellrsatlsfled 
with the performance. 

Ghlrlandajo devoted four years to his task.< He 
painted on the right-hand wall the history of St. 
John the Baptist, and on the left various Incidents 
fVom the life of the Virgin. One of the most 
beautiful represents the Birth of the Virgin. Fe- 
male attendants, charming graceful figures, are 
aiding the mother or Intent on the new-born 
child; while a lady, in the elegant costume of the 
Florentine ladies of that time, and holding a 
handkerchief in her hand. Is seen advancing, as If 
to pay her visit of congratulation. This Is the 
portrait ot .Glnevra de' Bencl, one of the lovliest 
women of the time. . He hasintroduced her again 
as one of the attendants in the Visit of theVlrlne 
to St. Elizabeth. In the other pictures be has iir- 
troduced.the figures ol Lorenzo de' Medici, Polf- 
zlano, Demetrlo Greco, Marsillo Plclno, and other 
celebrated persons (of whom there are' notices My 
Roscoe's " Life of Lorenzo de Medici"), besides 
his own portrait, and those of many other persona 
of that time.. 

The idea ot crowding these sacred and mystical 
subjects with .portraits of real persons and repre- 
sentations of fimiiliar objo.cts may seem, on first 



